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Ya CTh II
IMPUMEPHI U3 MY3bIKAJIBHOM JINTEPATYPHI

[osicHeHus K YCJIOBHHM 0003HAUECHUSAM:
1) 3Be3noukoil (*) noMeuyeHH HOMEPA NMPHMEPOB, KOTOPHE MOXHO HCNO/Ib30BATh A MY3HKAaJbHO-

o AHKTaHTAa. 3383)101{1(3 Haa OTACNBHHMH HOTAMH O3HA4YaeT BHECHCTCMHHﬁ TOH — 3BYK, HC BXOnd-
Ml B COCTas OCHOBHOIO JIaJI0OBOI0 3ByKopsaa.
2) 3uaku 8. __, 88___, 8. _, 88.__'cBepxy HOTHOIO MPUMEPA MOKA3HBAIOT, YTO B OPUrHHAJIE AAH-

Has MeJIOAMS Wi COMPOBOXACHME 3aNMCAHH HA OfHY (ABE) OKTaBH BHE (HHXE).
3) O6o3HaueHHE BHICOTHHX YCTOEB B Ckobkax M T.N. yKa3HBAeT Ha BO3MOXHHIE B JAHHOM Mec-
TE€ MHTOHALMOHHBIE OPHEHTHPHI.
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Ne 21. I'.Ceupunos. “Koaana“.
TaHuHCTBEHHO, JerKo H PHTMHYHO
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Tema II. CAMMETPUYHBIE JIAIBI
§ 5. Jlaaw “TOH-nOAyTOH", “mymnéon“
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Ne 34. B.Bapkayckac. “Cemp aiipenos“, Ne 3.
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§ 6. JApyrve BHAB CHMMETDHYHBIX JIA0B
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Ne 39. B.Baprok. “Muxkpokocmoc®, Ne 109.
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Jpyro Hrparb.
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Ne 44, B.Baprok. “Mukpokocmoc*, No 101.
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Tema IIl. XPOMATHYECKAS TOHAJIbBHOCTh MAXOPHO-MUHOPHON OPUEHTALIMA
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